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Mrs. Les Jury’s home at New Plymouth.

Mr. and



C x williamsii, 1 endeavoured to secure a variety which would serve as a
suitable parent. After much though the answer came to me—why not cross
C. saluenensis with ‘Purpurea’ a single maroon crimson camellia now identified
as 'Fuyajo’ (). The cross was made using C. saluenensis ‘Sunnybank’ as seed
parent and about twenty-eight plants were raised. The seedlings ranged
from deep pink to rosy red with only one crimson. This plant has blooms!
intermediate in size between the two parents, the extra long flowering season
of C. saluenmensis ‘Sunnybank’ which often lasts for six months and even
more prolific flowering than either parent. It has been named ‘Joyful Bells,
Not only does this plant fulfil the purposes of a red C. saluenensis and
provide a red hybrid of the C. x williamsii type, it can also be crossed with
forms of C. japonica (which indeed it has) to secure another object; a range
of extra prolific flowering hybrids. ‘

We have now in New Zealand some well established plants of ‘Donation’,
one being about twelve feet high, a size capable of displaying how
prodigiously this hybrid can bloom—not just for a short time but over a very
long season, making it an excellent garden plant. So my object with Joyful
Bells' is to raise simularly floriferous hybrids in a wide range of colour and
form, not necessarily show bench winners, but real garden display plants.
One seedling from ‘Joyful Bells’ x ‘Red Ensign’ flowered this year. It was a
brilliant red and looks a winner: A number of other seedlings of ‘Joyful Bells’
will bloom next season. :

A further object is to raise first class show camellias, with large blooms of
excellen: substance in a wide range of colours and floral forms including
fimbriated and picotee types.

One of the weaknesses of C. x williamssi in our climatic conditions is that
‘the pollen goes off colour very quickly. It is known that a second cross
usually brings about the greatest improvement in hybrids. It is therefore
logical to assume that this weakness can be overcome if cate is taken in the

“selection of parent plants. This I am attempting to do and at the same time
to increase the substance of the petals. I am fortunate in having very select
first cross “breeder” plants to act as seed patents for my second generation.

I have raised about eight hundred C. x wiélliamsii seedlings and so have a
wide ficld from which to select “breeder plants”. Some hybrids bear
surprisingly large flowers of heavy substance. One in particular which I have
called 'Spencer’s Delight’ is so large and of such good substance that I believe
it is a tetraploid. Dr. Lammerts, the well known plant breeder from the
Unijted States when he visited my garden was amazed to see C. x williamsii
with such large blooms and asked how I accounted for them. I am afraid |
cannot explain the exact reason but apparently C. saluenensis 'Sunnybank’
may contain genes which give extra size and substance to its offspring,
making it a much better parent than the usual forms of C. saluenensis, Of

(1) Mr. Jury is of the opinion that ‘Fuyajo’ (‘Purpurea’) which he obtained
from Japan is a distinct species and could perhaps belong to C. iodina. ‘Kuro-
tsubaki’ has been referred to this species by Mr. Satomi. It is thought that
‘Fuyajo’ may be the single form of the more double ‘Kuro-tsubaki.’ Mr, Sealy
makes no reference to C, iodina in his monograph and both ‘Fuyajo’ and
‘Kuro-tsubaki’ are usually listed as cultivars of C. japonica.
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‘Anticipation’ (right) with seed and pollen parents.
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‘Grand Jury.

‘Joyful Bells.

‘Debbie.’

A five-year-old plant of ‘Anticipation.’



course if large numbers of seedlings are raised one is more likely to get an
.occasional plant of such quality and it may be the result of polyploidy,
mutation, proliferation or a recessive quality.

I would place paramount significance on the quality of “breeder” plants
since-it is obvious that the greater the advance made in the first cross, then.

the greater the possibilities as a future parent. It is quite clear to me that
there is a definite advantage in raising a large number of first cross hybrids
if only to obtain an outstanding set of “breeder” plants.

If one raises large numbers of new camellias one must have a scale of

merit to evaluate each plant. The order I use is good, very good, excellent,
outstanding, and extraordinary. Plants which rate as good are normally used
as understock. Not many plants come up to the rating of extraordinary, and
I have only one plant I would place in this class. It is ‘Spencer’s Delight”.
I have reason to hope for some first class show camellias from this plant.

I have pointed out the possibilities of two of my most remarkable
“breeder” plants, ‘Joyful Bells’ and ‘Spencer’s Delight.” I will not enumerate
. all my “breeder” plants but the following are my named and registered double
hybrids, the ratings given being as merited .in my garden.

‘Kia Ora’ (C. saluenensis x C. japonica ‘Gauntlettii’). The Maori name
means “good luck” and is pronounced “ke ora”. This was the first hybrid

to be named and now I rather regret it, although present rating is “good”. T

will not name others unless they are quite distinct and meritorious.

‘Elsie Jury' (C. saluenensis x C. japonica ‘Pukekura’). A large to very
large, silver pink, with a full center of wavy petaloids and an outer row of
petals, Produces show quality blooms but needs semi-shade to be at its best.
“Excellent”.

‘Elegant Beauty' (C. saluenensis x C. japonica 'Elegans’), A large rose red
with petals waved in the manner of C. reticulata, A vigorous grower with
reddish young growths. “Very good”. -

‘Grand Jury' (C salmenensis x ‘Salutation’). 1 consider this to be my best
hybrid as it blooms over such a long period including the winter months. The
blooms are large to very large, salmon pink with more substance and deeper
colour than ‘Salutation.” They ate of C. reticulata quality indicating this species
in the parentage of ‘Salutation’ and a pointer to the possibilities of back
crossing. “Outstanding”.

‘Debbie’ (C. saluenensis x C. japonica ‘Debutante’). A medjum to large,
deep rosy pink, full peony form which is extremely free flowering, “Very
good”.. '

‘Anticipation’ (C. saluenensis x C. japonica Leviathan’). . A medium to
large, red, peony form which is also free flowering. “Vety good.”

I have one crimson hybrid, and irregnlar double, which is awaiting another
flowering season before naming.

Bearing in mind the tendency to small gardens, I am also working on
another objective; dwarf hybrids with large blooms.  ‘Hassaku’ a dwarf
cultivar of C. japonica has been crossed with other species and strangely the
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dwarfest and most bushy seedlings resulted from a cross with C. heterophylla
‘Barbara Hillier” One with large flowers has been selected for further
hybridisation.

Yet another objective is to raise extra early hybrids. Camellias which will
commence flowering in autumn and continue right through the winter.
They would prolong the season and be plants bearing high class blooms. I
think hybrids of C. granthamiana should fill the bill admirably.

Other unusual incer-specific crosses are being attempted between the
different chromosone groups. Not many viable seeds are obtained in difficult
crosses and in some cases several attempts may be necessary. It is slow work
but well worth the endeavour in order to secure new free flowering forms
and colours. I am making a cross which I hope will result in a creamy-yellow
center with pink outer petals. Yellows are a distinct possibility and I am
working on my own hopeful plans.

Experiments are being carried out to determine if any chemical agency
will assist in setting viable seed. I am also trying Michurin's “approach”
method of varying one hybrid plant into other desirable forms. This all takes
time and will necessitate another progress report in a later Journal.

May I end with an invitation. Any overseas member of the International
Camellia Society visiting New Zealand is cordially invited to see our garden
—bu first take a look at the map of the world, New Zealand is a little speck
way down under.

‘Elsie Jury.’
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Gibberellic Acid for Early Blooms

STEWART C. FORBES

Savannah Georgia

GIBBERELLIC Acid has created a new high in camellia interest and has
converted nearly all the skeptics who frowned on the practice a year ago.
One has only to view the exquisitely beautiful blooms at any of the shows to
be convinced that “Chemically Treated Blooms” are an important phase of
present day camellia culture, Many have remarked that size wasn’t everything
but the treated blooms have outstanding beauty along with size. Some few
varieties do not respond to treatment and tend to “bullhead” or grow
distorted, but that is also true of untreated blooms. It is a fallacy to believe
that anyone can treat bloom buds and grow outstanding blooms. The good
grower will continue to produce good flowers while the careless grower will
still achieve disappointing results.

While greenhouse grown blooms will still be superior, the greatest benefit
from gibberellic treatment will be with outdoor blooms. For several years,
interest in outdoor blooms has lagged considerably because early freezes
frequently injured the buds of a great many varieties, especially the imbricated
formal doubles. Because gibberellic acid breaks the dormancy of a plant, we
can plan to have blooms before the first freezing weather.

In early September, 1963, we treated five buds on each of about 50 cultivars
of fairly large camellias in the garden. In two weeks it was possible to pick
out the treated buds at considerable distance from the plant. These buds
had increased in size to a marked degree over the untreated ones.. When
the first treated buds opened on ‘Emmett Barnes’ in 25-30 days with five

beautiful blooms, it ushered in a new era. The succession of outstanding
~ blooms was astonishing when compared to the still dormant untreated buds.
Many varieties that haven’t produced acceptable blooms outdoors for several
years, because of adverse weather conditions, had blooms of greenhouse
quality.

An interesting record was begun on the treated buds, but a three week
sojourn in the Bahamas interrupted these records. Some of the fallen blooms
proved how well they had performed while blooming unseen by the writer.

. By that time, almost everyone:who had visited the garden to see the flowers
had become a convert, and many gardens in the area were having the same
remarkable results. An excellent fall show :the first week of November.

The material most‘commonly used is an 85 % gibberellic acid in crystalline
form manufactured by Eastman' Chemical Corp., designated as Item 7444
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and retailed at $4.61 per gram. ‘The material is not soluble in water and must
be reduced by the addition of household ammonia or 2 solution of bicarbonate
of soda,

There are two popular formulae for mixing the acid, depending on the
quantity desired. We started out with the first formula which gave us one
ounce of solution which was shared with several friends. We have found
that it is much better to use freshly mixed material so the smaller quantities
prove to be more suitable. '

Formula 1:

Take one gram Item 7444 gibberellic acid 85% and divide into three
equal parts.

Place {1 gram in 2-0z. brown bottle to which add one ounce distilled
water.

Mix up solution of 4 teaspoon bicarbonate of soda in one ounce of water
and add one drop of this solution at a time to gibberellic acid in 2-ounce
bottle. Shake thoroughly between adding drops until crystals go into
solution. It should take 10-12 drops of bicarbonate of soda solution to do
this. This produces a solution of about 9.800 patts per million. A gram
will treat 1,500 to 2,000 buds. ‘

The gibberellic acid ctystals can be stored at room tempetature for an
indefinite period if kept in the dark. After mixing, the solution must be
kept out of direct light and refrigerated until used. Even so, it soon begins
to lose its potency and, while old solution still produces good results, it is
advisable to use freshly mixed material whenever possible.

Because small quantities obviously are preferable, the following formula
is becoming quite popular: — ;

Weigh out one gram of gibberellic acid into 20-milligram portions. Put

a 20-milligram dose in small glass vial. In similar glass vial put 1-3c.c.

‘distilled water to which has been added five drops of household
ammonia.

When solution is needed, simply combine the contents of both vials,
shake well and you are in business,

This makes a solution of about 11,000 parts per'million.

Some household ammonia contains small amounts of detergents and causes

the solution to foam, but does not appear to be injurious. Distilled water

is used where the mineral content of local water is high.

The method of treating the bloom buds -is very simple and can be
accomplished with very little practice. Next to each bloom bud there is

always one or more vegetative buds, which are long and narrow. Simply
snap off the growth buds, leaving small cup-like cavities next to the bloom .

bud. Into one cavity carefully place a drop or two of the gibberellic solution.
Various instruments now are used for dropping in the solution—from glass
eye droppers to glass or plastic hypodermic syringes. Most eyedroppers have

too large an opening, which tends to release too large a drop. Disposable -
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plastic syringes have a rubber ring around the plunger which makes it
difficult to release one drop at a time. More expensive, but easiest to
manipulate, is a standard glass hypodermic syringe with a long needle of
large size. If the material is allowed to spill over the outside of the growth
bud cavity, it tends to drain out and be lost. Obviously, one should exercise
due care in releasing the branch after treating a bud. One treatment is
sufficient and, of course, a record should be kept for future guidance.

The proper time for treating the bloom buds is still a debatable question.
If the bloom bud is too immature, it takes too long to develop and open. If,
on the other hand, the bud is too advanced and showing much color, the
results are not satisfactory. Choose well developed buds and the resulting
blooms will usually be terrific.

Do not treat too many buds on a plant, because the growth buds have been
destroyed. Most growers prune off the treated portion back to the second
line vegetative bud after the bloom has fallen, if it has not been already
removed for other purposes, such as a show.

GIBBERELLIC TREATED CAMELLIA BLOOM BUDS, 1963

OUTDOORS.

March 5, 1964.

Buds  Dates Date
Variety. Treated. Treated. Bloomed. Ex. V.G. G.
‘Emmete Barnes’ ............... 5 Sept. 5 Sept. 30 1 4 —
‘Collettii’ ......ooovivininn. .. 5 s Oct. 7 — 4 1
‘Raggedy Ann’ ............... 5 » Oct. 714 3 2 —
“Woodville Red” ............... 5 " Oct. 7-15 3 2 —
‘Lady Clare’ ............c...ce.e. 5 » Oct. 7-9 1 4 —
‘Drama Girl' .................. 5 ” Oct. 7-15 2 3 —
‘Margaret Ratcliffe’ ......... 5 ” Oct. 4 — 5 —
‘Pink Ballet’” .................. 5 ” Oct. 4-8 — 3 2
‘Barney Diamond’ ............ 5 ” Oct. 20 1 2 1
‘Alba Fimbriata’ ............... 5 Sept. 9 Oct. 79 — 4 1
‘Debutante’ ........... AU 5 » Oct. 5 1 3 1
‘Dawn’ (C. vernalis) ......... 5 » Oct. 5-8 — 5 —
‘Alba Plena’ ...... S 5 » Oct. 6 — 5 —
‘White By The Gate’ ......... -5 ” Oct. 79 2 [ J—
‘Thelma Dale’ .................. 5 ' Qct. 15 — 2 1
‘Minenoyuki' (C. sasangua) 5  Sept. 14 Oct. 7 — 3 —
‘Queen Of The South’ ..... L2 » Oct. 8 — 1 1
K. Sawada’ ..................... 5 » Oct. 9 — 2 1
‘Mathotiana’  .................. 5 » Oct. 14 3 2 —
‘Rose Dawn’ ...l 5 ” Oct. 14 2 1 —
‘Dr. Tinsley” ......ccooiennl. 5 ” Oct. 20 — 4 1
Ville de Nantes’ ...... e 5 » Oct. 20 1 2 —
1 3 -

‘Captain John Smith’ ......... 5 » QOct. 20
Others bloomed while away for 3 weeks. :
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Camellias and Cicadas
F. T. CLERE

Wellington New Zealand

You who know what a cicada is may ask “Why associate them with
camellias?” For those unacquainted with the cicada I had better explain
that it is an insect which, to quote the late Mr. G. V. Hudson, one of New
Zealand’s most distinguished entomologists, “Cannot fail to attract attention
in those countries where it abounds.” New Zealand is one of these, as we
have twenty-one species here. I believe they are found also in the southern
part of the United States and in southern Europe and, no doubt, in many
other countries. To quote further from Mr. Hudson's work on New Zealand
insects, “The cicadas or ‘singers’ often very erroneously spoken of as ‘locusts’
constitute one of the most beautiful and attractive groups of insects.” This
is the view of an entomologist, but not necessarily that of a gardener.

The one with which we are mostly concerned, the most common and also
the largest has the somewhat fearsome name Melampsalia cingulata. It has
a short broad head about } inch (13mm.) in width with a wing spread of
3 inches (78mm.) in the males, slightly more in the females and is therefore
quite a large insect. It is green in colour with datk markings and with two
brilliant red spots on the forehead, so has some claim to be described as
beautiful. They are called “singers” from the fact that the males have two
peculiar drum-like organs with powerful muscles operating membranes
stretched across cavities in the lower part.of the abdomen. With these they
emit an almost deafening musical drumming when they at times congregate
in very large numbers on trees and shrubs in the hot sunshine. It is supposed
that this drumming is to attract the females and it is the females in this case,
as in so many others that is the more deadly of the species so far as we are
concerned. The female has a short ovipositor with which she cuts slits in
the stems of plants in which to deposit her eggs. I have watched her carry-
ing out this process, slowly climbing up the stem, thrusting her ovipositor
resembling a short thick black pin through the bark and cutting the slit, not
I may say on a camellia but on one of our native shrubs growing wild on
our hillside garden. It seems extraordinary that such a small body can exert
the pressure required to pierce the bark even of a previous year's growth.
It is this practice of the female cicada that brings it into such bad repute
with gardeners living in the vicinity of our native bush.

The larvae from the eggs laid in the slits made in the stems (a single
female may lay from 500-700 eggs) as soon as hatched descend and burrow
into the ground where they live as.nymphs feeding on the roots of plants
and perhaps on other subterranean larvae for as long as five or seven years.
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In the United States the normal period for one of its species is seventeen
years. When mature they come to the sutface, always after dark when there
are no birds about (sparrows are partial to them), crawl up the stem of some
plant or tree, the skin splits open along the ‘back and the perfect insect
emerges. On three occasions during the past ten years they have swarmed
in such numbers on a hot summer’s night that we have had to close all doors
and windows to stop them coming into the house. This last year, which was
colder and with less sunshine than usual, they have been quite scarce.
Besides camellias, magnolias suffer considerably and rhododendrons to a
lesser extent. '

Here on the eastern side of Wellington Harbour where many of out
gardens abut on to hillsides covered with native forest, they can be, at times,
particularly troublesome and the same applies, of course, in many other parts
of New Zealand. The slits do not necessarily cause irreparable damage
. beyond being somewhat disfiguring when as the branches grow and the slits
expand they leave a rough serrated- sutface in the bark.  What is so
disheartening to we ‘camellia growers is that these slits weaken the stems of
the new growth and impede the flow of the sap. Later on, when dry summer
conditions prevail, we notice a branch looking unthrifty, with the leaves
turning yellow and on examination discover the cause. ‘The cicadas lay their
eggs during hot summer days, in Februdry in this hemisphere, and it is most
likely that we learn of the damage done before the following summer. On
going round after a winter’s storm (Wellington is often called “Windy
Wellington™) we find branches broken off or perhaps hanging by a piece of
bark. In the latter case I have very occasionally been successful in mending
the damage, with the aid of splints and tape. Usually to do this is out of
the question and then it is a case of taking cuttings or scions and
endeavouring to propagate it. I have had branches of ‘Donation’ and
‘Marjorie Magnificent’ brought to me from each of which I have raised a
dozen cuttings. Another neighbour had ‘Shot Silk’ broken to the ground
from which I obtained four successful grafts. It is perhaps of interest that
the drastic pruning did no lasting harm to the parent plant as it made
tremendous growth last summer and is now in better shape than it had
been previously with several buds about to flower. This lends weight to the
resigned comment of another neighbour, that the cicada was natute’s way
" of carrying out the pruning we failed to do. It is therefore not always
a disaster. On one occasion I came home after a few days away to find two
‘branches out of four on a plant of Purple Gown,” one of the best of the
Kunming forms of C. reticulata, lying on the ground and managed to get
three successful grafts from these which otherwise I should not have dreamt
of taking. It is most disheartening though, to lose a yeat’s growth on a
young camellia or to find the leading branch of a shapely bush dying off.
We have therefore been trying to find a remedy but neither our horticulturists
nor our scientists have so far been able to locate one.

Can anyone suggest a method of coping with them? I did redd a
suggestion in an agricultural article, concerned rather with the damage that
might be done by the nymphs feeding on-the roots of crops, that to spray
or dust the ground with an insecticide might destroy them. To do this
would be impracticable in the extensive areas of native bush where they
breed in their thousinds. The perfect insect, during its short life does not
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partake of any nourishment as far as I know. To get near enough to spray
them is difficult as they like to frequent the high branches of trees where
they can enjoy the sunshine. Moreover they are extremely wary and if
" disturbed their singing ceases and they wing away to another spot. One of
our neighbours for the few weeks that the cicadas are about, binds the stems
of the new growth with a thick layer of butter muslin, 2 wearisome job and
only possible on a few of the choicer varieties she partlcularly wishes to
protect. The swathing clothes have to be fairly thick, as I have found from
experience that the insects were able to penetrate these where t00 loosely
applied. I have considered smearing the branches with a tree grease but
have been warned that this might have a deleterious effect on the softer
growth. It is here that the main damage is done, the older bark usually
being too hard for the ovipositor to penetrate. I would have experimented
with this treatment last summer but the scarcity of cicadas did not make it
worth while.  No doubt growers in places other than Great Britain, where
there is only one rare species, have experienced similar trouble to ours. Has
anyone found any satisfactory control?

Madeira—-An Island Paradise
\ H. PAYNE

‘Melbourne , Australia

MADEIRA is one of the world’s most beautiful islands. Situated in the North
Atlantic, 360 miles off the coast of Morocco, it is about 36 miles long by
14 miles wide and mountainous throughout. The highest peak of over
6,000 ft. is often snowcapped. The soil is volcanic and the terrain so rocky

that to ensure the maximum fertility, the Madeirenese have collected the -

rocks and terraced the land forming beautiful patterns in so doing. Almost
all the island is irrigated by means of levades—concrete channels which
convey water from the mountains and are so controlled that landowners have
water rights which allow them to flood their land for a certain number of
hours each week or so. :

All work is done by hand for labour is very cheap and readily available
and as a direct result each house has its own beautiful garden, either planted
ot potted, in which in the temperate climate that prevails, flowers in a depth
of colour which must be seen to be believed, flourish a]l the year round.
Every road is edged with hydrangeas, agapanthus, hibiscus and geraniums.

In the main street of Funchal, the capital of the island, there is 2 magnificent

avenue of jacaranda trees and in the local gardens there are many fascmatmg
plants such as the kapok tree, dragon tree and sausage tree.

To orchid and camellia lovers, Madeira is a veritable “Garden of Eden”.
The former are sold very cheaply on stems of great length and the latter
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Entrance to ‘Quinta do Palheiro,” the charming garden of
Mr. and Mrs. Graham Blandy.

invariably in large bunches surrounded by their shiny leaves. During my
three months stay on the island from January to April, I can bear witness
to the quality and quantity of the camellia blooms and it is wonderful to see
the dining rooms of the various hotels completely decorated with them for
most of the period.

Many of the camellia trees are of un-named varieties, for hundreds are
self sown but most of the older named cultivars such as ‘Alba Plena,
‘Chandleri’. and ‘Elegans’ are very much in evidence.

Of particular interest is a visit to Quinta do Palheiro—the garden owned
by Mr. and Mrs. Graham Blandy which contains among other rare plants
and trees, 10,000 camellia bushes or trees, the blooms of which range in
colour from pure white through variegated shades to glistening pinks, reds
and even mauves. It is a wonderful experience to see thousands of trees in
full bloom.

Most of the camellia trees in this garden have from three to twelve trunks
and some reach a height of fifteen to twenty feet, and have a width almost
as great. I remember in particular a tree of ‘Alba Plena’ in full bloom
16ft. by 8ft. and one of ‘Prince Eugene Napoleon’ almost as big covered with
amazingly large blooms. There is a unique avenue which has camellias
clipped into the form of a low hedge, whilst the upper branches are allowed
Lo‘.grow naturally and almost form an arch which is covered with lovely

looms.

The original owner of the estate, a Portuguese, Count de Carvalhal,
planted many camellias between 1801 and 1885 when Mr. J. B. Blandy, an
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ancestor of the present owner, purchased the property, so many of the. trees
are showing signs of age and are being pampered. A charming miniature
shell pink formal camellia which the Count always wore in his buttonhole
still survives and is known. as “The Count’s Favourite” and it is really a
lovely camellia. The present owners have progressively planted thousands
of seedlings and many of the newer English and American varieties.

The growing' conditions in the main are ideal for the garden is situated
about 1,500 feet above sea level and the camellias are sheltered by deciduous
trees such as ozks, elms, planes and poplars. They are therefore protected
from the summer heat but receive the benefit of the winter sun. Surely it
would be difficult to find a more beautiful entrance to an estate than the
avenue of camellias twelve deep which stretches from the gate to the house,
a distance of half a mile. On my last visit to the garden I was astounded to
see a huge tree of ‘D. Herzilla de Freitas Magalhaes’ covered with blue and
putple flowers This is the nearest I have seen to a “Blue Camellia.” The
colour is actually red overlaid- with blue which turns purple as the bloom
ages. It is really a most handsome camellia of the paeony form.

Some Thoughts on Picture Taking in
General - and Flower Close-ups in
Particular

GEORGE DU BRUL, MARJORIE WASHBURNE
and ALVIN COOTER

Texas U.S.A.

‘WHEN our secretary, Mr. Charles Puddle, asked me to write an article for
the Journal, it occurred to me that I might be of service to those of our
camellia members around the world who have hesitated to invest in a good
quality camera because of the feeling that the taking of pictures is a
complicated business and possibly (in their minds) something mysterious.
Truly this is not the case. ‘ :

I have called on two of my good friends who are vety good in expressing
their thoughts on matters photographic—Miss Marjorie Washburne, of Port
Arthur, Texas, and Mr. Alvin B. Cooter, of Dallas, Texas, to collaborate with
me in this article which really is three articles in one. Where each of us
touches on the same aspect of photography, I hope that the difference in
phraseology will drive home our strong belief in that particular aspect. For
instance, all three of us aré unanimous that your camera should be of the
reflex type. I give you their thoughts first and then, a few of mine in
conclusion,
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IT'S DONE WITH MIRRORS
Marjorie Washburne

‘Many years ago, during World Wat I, a German inventor designed a gadget
for improving the periscopes on “U-boats.” This ingenious device enabled
the observer to see the target both right side up and properly left and right,
while previously the image seen was reversed from top to bottom and left to
right. By using a series of mirrors, light rays were reflected five times at angles
similar to those of a 5-pointed star, returning an image to the observer
exactly like the subject. The invention was called a entaprlsrn and after
the war was adapted for use in cameras. The almost fgol -proof “single lens
reflex” camera of today is the result.

The viewer of a conventional range-finder camera is normally posmoned
in the upper left hand corner of the camera body, and since the- subject is
viewed directly through it, and the image received by the film reaches it
through the lens opening, framing a picture for close-ups is difficult and
tedious. The pentaprism arrangement, however, permits. the viewer to see
the subject throwgh the lens, exactly as it will reach the film.

When a camellia grower concludes that it would be desirable to make
color pictures or slides of his outstanding blooms and those seen at camellia
shows, he will find cameras available of many designs, sizes, prices, and types.
The smgle lens reflex camera is ideal for this purpose because it eliminates
the necessity for measuring distances and giving special attention to framing.
These cameras are available to focus at 18 inches and even closer without
attachments, and if close-up lenses are used the focusing mechanism is not
affected. Many provide both split-image and ground-glass focusing. Recent
models incorporate synchronization for several types of flash bulbs, including
the tiny AG-1, and electronic flash.

At close range, bulbs or electronic flash must have low light output and
the camera a small lens opening to avoid over-exposure. Using Kodachrome
11 film, which has an exposure index of 25, using AG-1B flash bulbs at a
distance of 18 inches and a lens opening of F22, a large camellia blossom
will fill the frame and the film be properly exposed for good color saturation.
The slide will be sharp and clear. An unusually dark flower should have a
slightly larger lens opening, while the distance should be increased for a
white flower on light background (only the most expensive cameras have
lens openings smaller than F22). The shutter speed must be set for proper
synchronization with the flash but is otherwise disregarded as flash duratlon
determines the period of light on the film.

“Exposure index” refers to” the sensitivity of film as related to period
necessary for proper exposure; ie., film with a low index number will be
“slow” and one with a high number “fast.” " “Lens opening” refers to -the
size of the opening through which light will be admitted to the film, expressed
in terms of “F stops,” which, in a good camera, range from F2 to F22, the
lower numbers being larger. “Shutter speeds” are in terms of fractions of a
second, ranging from 1/10 of a second and slower to 1/1000 of a second and
faster. Obviously, slow shutter speeds admit more light than fast speeds.
Normally the smallest possible lens opening should be used and the shutter
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speed determined accordingly if sharp, clear outlines are desired. “AG-IB”
refers to all glass bulbs with blue for color correction of daylight film used
with flash. A package of a dozen is small enough to fit in a shirt pocket.
For closeups, it has been found that a “skylight” filter will offset the blue of
the bulb and give more accurate color rendition. Color films available have .
a margin for error, and over or under exposure of 1/2 stop will have little .
effect on the picture.

Having chosen a camera, the camellia addict should avoid disappointments .
by becoming familiar with the mechanics of picture taking well in advance
of camellia season. The new completely automated models are wonderful,
but they are expensive and more likely to get out of order. Less expensive -
equipment will be more than adequate, is less likely to require maintenance,
but will require more thought. Three items should always be checked before -
releasing the shutter: the shutter speed, the lens opening, and the focus. If -
a fourth may be added, it is the reminder that a great many camellia growers
will be using “jib,” and that camellia season will therefore be carly this year!

THE FLOWER CLOSE UP THROUGH THE LENS
By Alvin B. Cooter

Without question, the superlative beauty of a living flower stands alone in
all its majesty—each a flawless gift of nature is with us but a short time.
Often we are presented with a most unusual specimen, only to watch its life
ebb and fade into our memory.

When we ate presented with a most unusual bloom it is with the aid of
photography that we can and do preserve this beauty. The photographic
lens and fine color films that we have today help us to capture this living
beauty for the archives of tomorrow.

The close-up photograph is not and should not be thought of as difficult.
As a matter of point, any camera can do a good job for you. It is true that
some lend themselves to doing close-up work with more ease than others. If
a choice of equipment is available, the single lens reflex camera or one that
can be adapted for reflex work, is first to be selected. If this type cannot be
obtained, any camera with the aid of a simple positive diopter lens may be
used with success.

Let us assume we have a small flower that we would like to move up very
close to. This would give us a large image size on our color slide or color
negative, producing for us the best detail. Most cameras cannot get closer
than one metre. We now call for the aid of a close-up lens. By placing
this lens in front of our camera lens we get closer than normal. These lenses
come in different powers which in each case will allow us to work within
given distances. A chart will come with the close-up lens and should be
referred to at all times to get the proper distance required for any given
power. The very finest close-up photography should be done on a tripod
or some type camera support. This is a must for proper framing and sure
focus. If our camera is not a reflex we will need a tape measure to insure
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‘Betty Sheffield Supreme.’

‘Judge Thomas Porter.’ ‘New Horizons.’

the correct distance. If you have the use of a reflex system, the tripod will
insure no movement which would destroy the most intricate detail of the
petals.

After moving in close, our composition correct and distance sure for focus,
we are presented with two choices in background. The natural surroundings
or a simple one of continuous tones. If the first is selected we should use a
large lens opening that will produce a shallow depth-of-field. The object of
this is to diffuse the background so as not to distract from the subject. In
all flower close-ups we must remember the flower is the most important part
of the scene. If the natural background does not enhance the flower then a
simple one should be chosen. This can be done with ease by enlisting the
aid of a large card board, one that has no pattern to distract. It can be a
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colored board because color harmony is a real consideration. The board will
setve two purposes, one for- background and one to give some fill in back
light. Just place the card behind the subject far enough so as not to include
any natural surroundings.

Lighting and the exposure of film is most important. Sun-light is best of
all. Most color films are made to render best reproductions under sun‘light
conditions. A cloudy day may give us soft and very lovely pastel colors, but
not true ones. Proper exposure of film should be made with a photographic
light-meter. I choose to make my meter readings from a neutral density card.
This type card can be obtained from most photographic shops. A meter
reading from the subject can often be a false one. To insure a.good
exposute, we should make three exposures. One as recommended by the
meter, one 2 half stop over and one a half stop under. This may seem
wasteful, however the flower we record today will never again be quite as
perfect. ‘Try letting sun light shine through the open bloom from the rear.
This will produce a translucence that will give new beauty to any flower. If
a touch of early morning dew is desired, a light spray of water to form a few
droplets will do the trick.

Keep in mind these check points—steady support—simple background of
nature or man made—bracket exposure to insure good color saturation—
composition—accurate distance for sharp focus—good- lighting. Bon
photografie!

CONCLUDING THOUGHTS

George Du Brul

There are some specialty cameras in the field of close-up photography. M.
Sam Zerkowsky, of Slidell, Louisiana, is a staunch advocate of the use of the
Startech Camera. The Startech is what is known as a fixed-focus camera—
wonderfu] for close-ups. With certain additional lenses, it will take pictures
down to just.a few inches distance. If this type of camera is of interest to
you, I would urge you to read Mr. Zerkowsky's complete -article in the
March, 1964, issue of The Camellia Jowrnal published by the American
Camellia Society,

In conclusion: Inasmuch as many, many books have been written on
cameras, lens, and allied subjects, it is not possible here to go into great
detail but be assured that with some study a good camera can be most
rewarding. And by “good camera” I mean one of the reflex type with a lens
of at least 2.8 strength and preferably one of 2.0 strength—which are “fast”
lenses—lenses that take sharper pictures than those of lesset quality. The
heart of a good camera is its lens and the more you pay for a camera, generally
speaking, the better lens you receive for your money. A camera should not
be purchased without some thought and study and I would urge you not to
hunt a discount or cut price in buying because, as time goes on, you will
have questions and the dealer who cut his profit to make the sale quite
Fossibly will not be too generous with his time in answering your questions
ater.

When you first buy your new camera, practice with it without film until
you are thoroughly familiar with the feel of it. Develop a hand hold that is
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most comfortable for you—your fingers automatically fitting over the buttons
and levers in much the same way that a stenographer uses her typewriter—
without looking at each key as she types.

Do not let some bad pictures bother you—you can learn from the errors
in them. Even the professional takés some bad pictures—he throws them
away—as you should!

It might seem trite to say be sure to learn how to load and use your
camera correctly. But many people do not. Always adjust your ASA setting
for the film that you are using. I could mention a former schoolteacher, who
went blithely around the world with her camera set for old-style film when
she was using the new Kodachrome $2!

You will like the built-in features of modern day cameras—features that
prevent double exposures, force you to remember to advance your film after
each shot, pre-setting that counts your exposures for each roll, built-in light
meters, etc. Today’s color films are modern day marvels—as you will
discover.

You must, MUST, learn how to hold your cameta steady—no shake. This
is the most important skill of all. The finest of cameras and film mean little
when shake causes fuzzy pictures. Cameras MUST be held rock-steady and
the button MUST be pushed gently.

Color slides of shots made with a good camera are a means of re-living
pleasant experiences—Iast winter’s camellia shows, wonderful trips; visits
with friends, and—you name it. What better reason for owning a fine
camera?
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Camellias Cultivated in Taiwan
E. G. WATERHOUSE

New South Wales Australia

RETURNING to Australia from Japan in May, 1962, my wife, Mr. Paul
Jones and I broke our journey for three days in Taipei where we visited
the Shihlin Horticulture Experiment Station and were most hospitably
received by Mr. Wen-Po Feng, the Director of the Station. Here we found
a well tended and healthy plantation of 23 Camellia japonica and 6 Camellia
sasangua. Unfortunately the flowering season was finished but Mr. Feng

kindly supplied me with a list of the varieties and their description, and

told us that Camellia japonica had been cultivated in Taiwan for about 300
years. Most of the varieties were introduced from the Chinese mainland.

For example, 'Honmondan, ‘Lichehon,” ‘Juntren,” ‘Chichu’ and “Wobo' were.

introduced either from Fukien or from Kwangtung. About 37 years ago
‘Binse, ‘Sheboshushi’ and ‘Fudinchu’ were introduced by Mr. Chun-Zoo
Yang from Changchow (Fukien Province), Whate (Kwangtung Province)
and Shanghai respectively. ‘Jutre’ was introduced by Mr. Chun-Zoo Yang
from Foochow 52 yeirs ago and by the ancestor of Mr. Chun-See Li from
Fukien 180 years ago, and that original tree still grows in the home of
Mr. Chun-See Li, Ninan, Taiwan. Camellia sasanqua has been cultivated

in Taiwan for 60 years. Most of its cultivated varieties were introduced -

from Japan and some from Okinawa.

The camellia is more cultivated in Taipei and Yangmingshan than in
other places, and its quality is also better. The secondary places are Tonran,
Chinchum and Ninan. In Tanchon, Changhow and Tainan it has also
been cultivated, but it is very rare and cannot grow normally due to un-
favourable weather.

I now give the ndmes of the camellias growing at Shihlin Experiment
Station as supplied to me by Mr. Feng, and include a standard transcription
of their Chinese characters, and a translation kindly supplied by Professor
A. R. Davis, of the Department of Oriental Studies, Sydney University.

Camellia japonica:

1. ‘Juntren’ (Ts’a0-Ch’un) “Barly Spring.”

2. ‘'Baboto’ (Pai Pao-t'a) “White Pagoda.”
3. 'Honmondan’ (Hung Mou-Tan) “Red Peony.”

4. ‘Lichechu™ (Li-Chin Cha) “Lichee Camellia.”

*Lichehon in Mr. Feng’s manuscript.
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5. ‘Ganinchu’ (Kuan-Yin Cha) Kuanym Camellia” (Kuan-
yin-Goddess of Mercy).
6. ‘Kwangtonfen’ (Kuang-Tung Fen) Cantonese Pink”
7. ‘Chanshanchu’ (Ch’Ao-Hsien Cha) “Kotean Camellia.”
8. ‘Balugu’ (Pai Liu-Chiieh) “White Hexagonal.”
9, “Twanbanchw’ (Shuang-Pan Cha) “Double Petal Camellia.”
10. ‘Fenmondan’ (Fen Mou-Tan) “Pink Peony.”
11. ‘Banmondan’ (Pai Mou-Tan) “White Peony.”
12, “T'wanbanchuchinchu’ (Shuang-Pan Cha) “Doﬁbl?, petal Korean Cam-
ellia.
13, ‘Sanhowha’ (San Ho-Hui) Tnmty
14, ‘Sonshanyenchi’ (Sung-Shang Yen- Chlh) ‘Pine Rouge
15. ‘Lirechu’ (Li-Yi Chu) “Carp’s Eye.”
16. ‘Maquachu’ (Mei-Kuei Cha) “Rose Camellia.”
-17. ‘Chichw’ : (Ch’I Ch'iao) “The Lucky Seven.”
18. “Sheboshushi’ (Shih-Pa-Hsiieh-Shih) “Eighteen Scholars.”
19. *Wobo’ (Wu Pao) “The Five Precious Things.”
- 20, ‘Jutre’ (Chiu Ch'U) . “Nine Bends” (as of river).
21. 'Binse’ (Pinr Ssu) “Guest Officer.”
22. 'Gashesansen’ (Kai Shih-San Sheng) “Thirteen Provinces Cham-
pion.”
23. ‘Fudinchu’ (Fo-Ting Cha) “Buddha’s Crown.”
. Camellia sasanqua: .
1. ‘Danzi’ (Tan Tzu) “Pale Purple.”
2. ‘Danhon’ (Tan Hung) “Pale Red.”
3. ‘Fenhonshan’ (Fen-Hung-Shang) “Pink Robe.”
4. ‘Basha’ (Pai Hsiieh) “White Snow.”
5. ‘Bochenme’ (Pa Ch'ung Mei) “Eight-layered Plum.”
6. ‘Zihonme’ (Tzu Hung-Mei) “Purple Red Plum.”

EDITOR’S NOTE: All Chinese cultivar names used in this article are
subject to rechecking for validity.

M. Feng’s descriptions:
: Camellia japonica—

1. ‘Juntren.” Tree erect growth, leaves green and shiny above, 6.5 x 3 cm.;
margins crenate; flowers pink, double, 7 cm. across; flowering season
beginning early in December.

2. ‘Baboto.” Spreading growth, leaves dark green and shining above, veins
prominent on upper surface, shape elliptical, 8 x 4 cm.; margins crenate;

flowers pure white, regular double, 11 cm. across, stamens and ovary
completely aborted; flowering season beginning in the middle of November.

3. ‘Honmondan,’ Spreading growth, leaves green, 8 x 3 cm,; flowers

reddish, irregular double, 10 cm. across; begins flowering mid December.

4. 'Lichehon.’ Erect growth and strong, leaves green, 7.5 x 3.5 cm;
margins crenate, flowers reddish, 9 cm. across; begins flowering mid January.

5. ‘Ganinchu.” Spreading growth, leaves light green, 8 x 3.7 cm.; shape
elliptical; flowers deep reddish, 6.5 cm. across, petals arranged in spiral and
sometimes hexagon in shape; begins flowering end of January.
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6. ‘Kwangtonfen.’ Slight spreading growth, leaves long elliptical in shape;
green with numerous yellow spots, 8 x 4 cm. across; flowers 6 c¢m across,
petals arranged in spiral, pink, sometimes hexagon in shape; begins flowering
end of January.

7. ‘Chanshanchu.’ Spreading growth, leaves green, elliptical in shape,
8 x 3.8 cm,, petiole 1.7 cm. long; flowers 7 cm. across, not double, petals 5-6,
purplish in colour, stamens cohering in bundle, 3 cm. long, about 117;
flowers early in December.

8. ‘Balugu. Erect growth, leaves 7.3 x 3.1 cm. long, elliptical to oval in
shape, green in colour, flowers pure white, 6.7 cm. across, hexagon in shape,
sometimes spiral, double, about 14 layers, petals 84, calyx 6-7 lobes; begins
flowering end of January.

9. ‘T'wanbanchu.’ Erect growth, leaves 9.1 x 42 cm.; margins crenate,
light green colour; flowers 11.3 cm. across, two layers, petals 15, stamens 118,
flowers pure white; begins flowering end of January.

10. ‘Fenmondan.’ Spreading growth, flowers 9cm. across, stamens
yellow, sometimes white spot at apex of petals, the parts pink, petals 44-45,
double, calyx 9 lobes, flowers mid-December.

11. ‘Banmondan.’ Spreading growth, leaves 6.7 x 4.1 cm.; deep green,
flowers 9 cm. across, pure white, petals 19-20, four layers, stamens deep
yellow, 41-42, calyx 12, flowers mid-December. .

12. ‘Twanbanchuchinchu,’ Spreading growth, strong, leaves 8.2 x 4.2 cm,;
elliptical, green, some yellow spots, flowers 11 cm. across, two layers,
stamens cohering in bundles, petals 15, purplish, calyx 8, flowers mid-
December. '

13, “Sanhowha.’ Erect growth, leaves 7.3 x 3.8 cm. long, elliptical; flowers
77 cm. across, white with some pink stripes; petals 40, calyx 8, sometimes
flower deep reddish and pink, begins flowering end of January.

14. ‘Sonshanyenchi.’ Spreading growth, leaves ctenate, green, 7.4 x 3 cm.;
flowers 11.15-11.2 cm. dcross, 5 layers, irregular double, petals white and
pink, 14-17, flowers end February. »

15. ‘Lirechu. Erect and slightly spreading growth, leaves 7 x 3.6 cm,
slightly crenate, flowers 7 cm. across, reddish, petals 116, begins flowering
in January.

16. ‘Maquachu.” Spreading growth, leaves 8 x 4 cm.; green, flowers 8 cm,
zflcross, 15 layers, rose pink, flowers early January. Introduced 8 years ago
rom US.A.

17. ‘Chichu.’ Erect growth, leaves deep green, 6.2 x 3.4 cm,, flowers 8 cm.
across, 14 layers, petals 102, calyx 14 lobes, flower reddish in colour and
with some white stripes, hexagon and spiral in shape, begins flowering in
January.

18. ‘Sheboshushi.” Erect and” slightly spreading growth, leaves 7 x 3.8
cm,, flowers 7 cm. across, white in colour, and some reddish stripes; flower
shapes different from each other and sometimes reddish or rose or pink.
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19. ‘Wobo. Spreading growth, leaves deep green, 8.6 x 4cm, flowers
8 cm. across, double, flower colour having five kinds, petals 64, begins
flowering in January.

20. ‘Jutre. Spreading growth, leaves elliptical, 10.5 x 4.2 cm,, light green,
margins crenate, flowers 10.5 cm. across, hexagon in shape, reddish in colour,
18 layers, petals 108, calyx 17-18; shape and colour of flowers always
different from each other, begins flowering in February.

21. ‘Binse.’ Spreading growth, leaves green, margins crenate, 8 x 3.9 cm,,
flowers 8.5 cm. across, white with reddish stripes, 10 layers, calyx 9-11,
"flower spiral or hexagon in shape, sometimes flower' colour with some
reddish or yellow spots.

22. ‘Gashesansen.’ Spreading growth, leaf margins crenate, 6.2 x 2.7 cm,
shape and colour of flower like “Wobo, but petals tipped with some yellow,
white and reddish colour. Very rare in cultivation.

23. ‘Fudinchu.’ Spreading growth, leaves 6.5 x 2.8 cm; green in colour,
margins crenate, flowers slightly larger than ‘Sheboshushi’; flower colour
like ‘Tutre, flower shapé like Buddhist cap, petals like ‘Lichehon.’ Begins
flowering in Septembet or October.

Camellia sasanqua—

1. ‘Danzi.’ Erect growth, leaves long elliptical, margin crenate, deep
green, 3-4 x 2-2.5 cm., flowers light purplish in colour, 8.5 cm. across, single
larger, petals 8, stamens yellow, 71-74, calyx 4-5, flowers early in November.

2. ‘Danhon.” Flowers light reddish in colour, stamens 55, petals single
- layer, 7 in number, flower 9 cm. across, calyx 7-8, others like ‘Danzi.’

3. ‘Fenhonshan. Erect growth, leaves light green, margin crenate, 3 x 2
c¢m,, flowers pink in colour, double, 8 c¢m. across, stamens 52, petals 24,
calyx 7, flowering begins in mid-November.

4. ‘Basha.’ Erect growth, leaves elliptical, margins crenate, flowers double,
petals 30, 4 layers, white in colour, stamens 30-50, flower 7.5-8.5 across.
Flowers early in December.

5. ‘Bochenme.’ Tree small, dwarfish, leaves 4-5 x 2-2.5 cm., deep green,
‘margins crenate, flowers double, 8 layers, pink in colour, 8 cm. across, petals
22, stamens 32, calyx 6. Begins flowering in mid-December.

6. Zibonme. Spreading growth, leaves eliptical, deep green in colour,
4.5 x 1.9 cm,, flowers 8 cm. across, double, purplish red in colour, petals 12,
stamens 50. Begins flowering in December. .

COMMENTS:

From a colour slide shown me, and from the foliage of the plant I was
able to identify ‘Baboto’ as ‘Alba Plena,’ Kwangtonfen’ looked very like
‘Otome.” I have a strong suspicion that ‘Otome’ originated in China and
not in Japan. ‘Chanshanchu’ seems to be what the Japanese call ‘Chosen-
tsubaki.” ‘Chichu’ is possibly the Chinese camellia which was named
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‘Myrtifolia’ “in - England. . ‘Maquachy’ is the American camellia " ‘Rosea
Superba,” which was the gift of the late Ralph S. Peet. C. sasangua ‘Basha’
could well be ‘Fujinomine.’

After our visit to the Shihlin Horticulture Experiment Station we were
taken on' 4 delightful excursion up Mount Yangmingshan to the Citrus

Experiment Station which is conducted by M. U. P. Feng and Mr. S. P.

Yang. This is situated about 350 metres above sea level and its mean
temperature is 28° C. in summer and 8° C. in winter. Here there wete
latge plants of many varieties of camellia set out in rows, all in the most
flourishing condition. These dre the stock plants from which cuttings are
taken for propagation. :

Not far away is the private garden of Mr. Chen who has many camellias
in splendid growth. From the foliage we were able to identify ‘Arejishi’
and ‘Alba Plena.’ .

We were impressed by the healthy appedrance of the camellias we saw
in Taipei, and only wish we could have seen them in flower.

Camellias Around Cape Town
HERBERT NASH

Claremont South Africa

DURING the past few years interest in growing camellias has increased by
leaps and bounds, assisted by the availability of literature and camellia shows.
In South Africa there is still much to be done to make camellias more popular.

Around Cape Town the atea most suited to the cultivation of camellias is
a compatratively narrow belt lying along the slopes of Table Mountain. ‘This
is the natural home of proteas for which South Africa is renowned. The soil
is very good, usually a natural deep brown loam but there are areds of gritty
clay, adhesive in winter but still very rich for plant growth. Rainfall is
plentiful in winter and there are scattered light showers in the summer.
Beneath many species of deciduous and evergreen trees, grow large plants of
camellias, gardenias, azaleas, thododendrons, and hydrangeas, all revelling in
this rich soil, many of the older plants being about twelve feet high and
several feet across. ' '

The eatly settlets in the Cape followed the line of the mountain in making
their residences, and the extensive gardens were planted with exotic plants
brought from all over the world, Many of these large gardens are now
municipal parks which have greatly benefited from these early plantings.
Others however are being sold for building purposes, and large numbers of

old specimens of valuable plants including camellias are being swept away by
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An old ‘Alba Plena’ in Cape Town.

Old camellia in University Gardens, Cape Town,
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bulldozers and lost for all time. Unless some quick sighted citizen is found
many more will be destroyed for the new owners often do not recognise the
value of these plants.

The University of Cape Town has one of the finest collections of camellias
in South Africa. 'They were a gift by the Japanese Government to_the
authorities at the time of Cecil John Rhodes who was a great plant lover. It
is unfortunate that with the present rapid growth of the University, the
garden has deteriorated and many plants appear to have lost much of their
former vigour through neglect. Perhaps the South African members of the
International Camellia Society may be able to persuade the University
authorities to preserve this valuable collection.

Much new development is taking place in areas with poor sandy soil which
is quite unsuitable for choice shrubs.  Still the owners are keen to plant
camellias, azaleas, roses, viburnums and brunfelsias, but unless soil is brought
from other areas they are usually disappointed. Peat is now available and
excellent results have been obtained by the use of iron chelates so that many
amateur gardeners may be successful in their persistant efforts to grow
camellias and rhododendrons. Unfortunately there is still much “impulse
buying” of plants unsuitable for poor soils which is bad for both the new
garden owner and nurseryman. :

About forty miles from Cape Town on the slopes of the Simonsberg and
Hottenhots Holland Mountains is another camellia growing area. Here lie
the towns of Stellenbosch, Somerset West, Paarl, and Franschnoek, all famous
for their fresh fruits. ‘The soil varies from a solid red clay to a steney brown
clay, both very rich in plant food and ideally suited for the growth of
deciduous and evergreen shrubs. Camellias, gardenias and magnolias are
found in profusion but due to the lack of summer moisture they must be
heavily mulched with straw or pine needles. -

It is hoped to.encourage the display of camellias at local shows and so
increase their popularity. The public must be made aware of the conditions
necessary for good growth and flower so that they appreciate camellias to
the full and they can take their rightful place in the forefront of many
South African gardens. - '

The most popular cultivars of Camellia japonica grown in Cape Province
are ‘Alba Plena’, ‘Anemoniflora’ ("Waratah’), ‘C. M. Hovey’, “Elegans’,
‘Il Ristori’, ‘Madame Verschaffelt' and ‘William Bull’. There are hosts of

others which have lost their labels and it is hoped that one day they may
be identified. '
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‘The Story of Sacramento’s Camellia
Festival

E. A. COMBATALADE

Sacramento U.S.A.

THE camellia story is as romantic as the flower itself. It is permeated with
the mystery of the Ancient Orient, the salty vigor of the rugged merchantmen,
and the perfumery of a decadent court, to become revitalized in the pioneering
strength of a new country.

Camellias first came to Sacramento with the Gold Rush of 1849. A New
Englander James L. L. E. Warren, a prosperous nurseryman and florist in
Boston, is believed to have broughc the first camellias to California when he
contracted ‘gold rush fever.” In 1850, instead of joining the hordes headed
for the mines, he opened a business under the name of Warren and Company
New England Seed Store at 1st and J Streets. The first advertisement of his
firm appeared February 7, 1852, in one of our local newspapers, The
Sacramento Union. The ad. read in part, "A splendid set of dahlia roots,
roses, camellias, grape vines, bulbous roots, etc., will be ready for examination
in our hall over the store on Monday.”

In 1853 Mr. Warren predicted, “This truly magmﬁcent plant, unsurpassed
in loveliness, will ere long become acclimated with us to form our pride as
an ornamental tree in our garden.” Little did he realize that 89 years to the
day after his first ad, Sacramento’s City- Council would, by resolution, adopt
the camellia as its official flower:

Smce Warren’s time, Sacramento’s aggregate collection of camellia plants
has grown to an estimated one million, including the tallest and the largest
camellia tree in the United States as well as seedlings planted last year,
California’s beautiful Capitol.Park contains more than 2,800 camelhas of
more than 800 varieties.

With more than a century of camellia culture and with thirty years of

camellia shows recognized by experts as by far the best camellia show in the
United States in the state capital of ‘the fastest growing state in the. nation,
we felt the city’s camellia riches should be shared with the rest of the nation.
The stage was set twelve years ago when civic leaders representing various
cross sections of the commiunity were gathered together and the idea of having
a camellia festival presented to them. They readily saw the potentials of
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Camellia Queen and Royal Court.

Prizewinning Floats,
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such an activity which would bring joy to countless thousands, as well as
giving them an opportunity to do something constructive for their community.

After much planning the first Camellia Festival was held in 1955 from
February 25th through March 7th. It was an immediate success. Now,
after ten years, it has grown to be one of the major events of its type in the
United States. It is estimated that during the tenth annual Camellia Festival,
more than 7,500 persons were involved in some phase of the many events
- presented and that well over 300,000 viewed the events.

The festival is sponsored by the Camellia Festival Association, a non-profit
corporation with a board of directors composed of forty of the capitol’s
business and civic leaders. Each of the principal festival events is developed
~and staged by a participating organization.  These include the Camellia
. Society of Sacramento; the Sutter Hospitals’ Auxiliary; the Mercy Children’s
' Hospital Guild; the Sacramento Symphony Association; the Sacramento City-
County Chamber of Commerce; the Camellia City Ballet; the Camellia Capital
" Chirps (a2 women’s amateur radio organization); the Sacramento Council of
Folk Dance Clubs; the International Friendship Committee (with repre-
sentatives of 15 or more ethnic groups); the Children’s Parade Committee,
representing the City Recreation Department and city, county and parochial
schools; and the three local colleges.

The theme selected for the Eleventh Annual Camellia Festival is “Pathways
to Happiness.” This theme, selected by the cooperating organizations, will
be carried out in a wide va.nety of ingenious and colorful ways in all events
of the celebration.

Official heralds of the annual Camellia Festival are nine Camellia Princesses,
chosen early in January from qualified co-eds at American River Junior
College, Sacramento City College and Sacramento State College. The
Princesses are chosen in competition from applicants with better than
average scholastic standing and the college’s certification of good citizenship.
Judging is based on appearance, personality and poise. Three Princesses
are selected from each college. An official “Royal Court Hostess” is selected
each year to advise the Camellia Princesses and arrange for their pubhc
appearances,

* This group of charming co-eds takes part in many civic activities prior to
the Festival as representatives of the forthcoming events. They visit city,
county, and state governing-bodies, and help publicize the Festival on radio
and television. :

On the opening day of the festival, one of the nine Princesses is selected

to be Camellia Queen for the ensuing year. The Queen and the remaining |

eight Princesses participate in all major festival activities.

As an expression of gratitude to the many lovely ladies who have served
as Princesses of the Camellia Royal Court, the first annual Royal Court
Brunch will be held in 1965. Princesses, their husbands and parents, as well
as. their escorts, are being invited to this event.

~Prior~to~each festival an Escorts Committee~ selects  nine- prominent
busmessmen and civic leadefs of the community to act as Escorts for the
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Sweepstakes Winning Float, 1964.

Camellia Show, 1964.
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Queen and Princesses at the Camellia Ball and otheér festival events. The -

names of the new Escorts—chosen on a basis of contribution to the growth
and development of Sacramento—are revealed at the annual Escorts Dinner,
a formal affair also attended by previous Escorts and their wives, association
directors and heads of sponsoring organizations. At the dinner, new Escorts

- and Princesses are “paired off” by drawing lots. The dinner, with its guest list
reading like “Who’s Who in Sacramento,” is always held prior to the actual
npening of the Festival.

The identity of the new Camellia Queen is revealed at the Presentation
Breakfast, sponsored by the Sacramento City-County Chamber of Commerce.
This is the official opening of the festival. The affair also features a
program paying tribute to the three local colleges.

The festival was inspired by, and built around Sacramento’s annual
~camellia show, oldest of its kind in the nation and rated as the best. On
March 6, 1965, the Camellia Society of Sacramento will open its 41st annual
exhibition of the exquisite blossom that is the official flower of both
Sacramento City and Sacramento County.. Anyone who grows camellias is

invited to enter his prize blooms, and everyone has a chance to win a citation -
—the coveted “Best Flower in Show” trophy frequently. has been won by an

entrant. who. has' less than six camellia plants in his garden. There is no
entry fee or admission charge. Last year more than 55,000 people enjoyed
the spectacular exhibition of some 10,000 blossoms. The show also features
an arrangement section. Demonstrations on grafting and corsage making are
held at regular intervals. The visitors included some from 129 California
cities outside of Sacramento County, from 37 other states.and from 14 foreign
countries.

Social highlight of the festival is the annual Camellia Ball, which has -

- become the outstanding social event of the year in Sacramento. The Ball is

sponsored by the Sutter Hospitals’ Auxiliary. It features the coronation of

. the Camellia Queen in elaborate pageantry, in which the Queen and eight
Princesses and their official Escorts take part.

. During each Camellia Festival, one day is set aside as Babies’ Camellia
Day. A camellia plant is presented to each baby born during the 24-hour

. period—the first one is presented personally by ‘the Camellia Queen. The

- number of Camellia Babies has varied from 22 to 56, including several sets
of twins and one set of triplets.

The annual Pink Perfection Luncheon honors past Camellia Queens,
invited to join the current Royal Court at. this gala social affair. The

luncheon is sponsored by the Mercy Children’s Hospital Guild and features

a spectacular Fashion Show as entertainment.

‘For the Eleventh Annual Camellia Festival, the Sacramento Symphony
Association will present its annual concert keyed to the romantic theme of
the Festival in both program and decorative backgrounds. The concert in
the Memorijal Auditorium will feature the full 80-piece Sacramento Symphony
Orchestra and the Symphony Chorus of 100 voices.

 On*Cheer-up Day, camellia” blossoms- are presented to patients ‘in all -

hospitals and rest homes in Sacramento County. . The project is carried out by
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Children’s Camellia Parade.

Folk Dancers at Camellia Festival Pageant.
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the Camellia Society, the Sutter Hospitals’ Auxiliary, the Mercy Children’s
Hospital Guild, the Camellia Capital Chirps and the Soroptimist Club.

A new event in the Eleventh Annual Festival will be the Camellia City
Ballet performance. A special program of three interpretative ballets will
be staged by Sacramento’s talented young dance group. These ballets will
pay special tribute to camellias—their names, origins -and colors.

One of the most colorful and heart-warming events of the festival is the

Children’s Camellia Parade. The flower-decked floats with their many
intetpretations of the overall-festival theme ate entered by individual children,
schools, youth organizations, and business firms—and all competitive entries
* are manned entirely by school children. In addition there are bands, drill
teams and frequently international guests in the procession, led by the
Camellia Queen and her Court. Last year more than 100 floats and other
entries participated in the parade and some 2,000 costumed children were in
-a line of march covering the principal downtown Sacramento streets. Each
child receives a participant’s ribbon. Special workshops are held to assist
anyone interested in designing and constructing floats.

The many Sacramento ethnic groups which sponsor the colorful
International Friendship Luncheon are dedicating their 1965 affair to Italy.

The Mediterranean Republic played an important pagt in welcoming

Camellias to the Western World.

The Sacramento Council of Folk Dance Clubs will be host to hundreds
of visiting dancers in a two-day program in the Memorial Auditorium, an
annual gathering of members of the California Folk Dance Federation. All
sessions are open to the public without charge. The formal Camellia Pageant
will include dances by groups from many California communities. Week-end
events will irclude general folk dancing in the auditorium on both Saturday

~and Sunday and an institute for folk dance instructors. The Camellia,
Pageant closes the Festival with a fanfare by the Sacramento Bagpipe Band as’

the Queen, her Royal Court, and their Escorts are piped out of the auditorium.

The Camellia Capital Chirps—a group of “lady hams’—again will give the
Eleventh Camellia Festival international publicity by distributing thousands
of specially designed QSL postcards (used to confirm radio contacts) to other
ham radio enthusiasts in other parts of the United States and in more than
100 foreign countries. In addition, they will help the Children’s Parade
Committee by supplying shortwave control equipment during the Parade.

We hope that the above brief description of our beautiful events has
whetted your appetite to the extent that you will come and join us for the
twelfth annual festival, March 4th through 13th, in 1966. During the 1966
Camellia Festival, Sactamento will play host to the annual meeting of the

American Camellia Society. We welcome all camiellia lovers to the Camellja -

Capital of the World.
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